
ISRC Handbook  2nd Edition JANUARY 2003 

  
IFPI Secretariat has been appointed by ISO as the International Registration Authority for the 

 International Standard ISO 3901: International Standard Recording Code. 
 
 

 
 
 

 
 
 
 
 
 
 

International Standard Recording Code 
(ISRC) Handbook 

 
 

2nd Edition, 2003, International ISRC Agency (IFPI 
Secretariat), LONDON  

 
© IFPI Secretariat 2003 

 
 
 

 
 
 
 
 
 
 
 
 

This copyrighted document may be copied, printed and distributed 
freely on the condition that it is not changed in any way and is 
distributed in its entirety.  Permission for other uses (including 
translation) must be sought from the International ISRC Agency 
(IFPI Secretariat). 
 
To ensure that up-to-date information is used, a link to the ISRC 
website at www.ifpi.org/isrc is preferred to copying this document. 

 



ISRC Handbook  2nd Edition          JANUARY 2003 

 
2 

IFPI Secretariat has been appointed by ISO as the International Registration Authority for the 
 International Standard ISO 3901: International Standard Recording Code. 

 

1. CONTENTS  
1. Contents.................................................................................................................. 2 
2. Background............................................................................................................. 4 
3. Interpretation of ISO 3901:2001................................................................................. 4 

3.1. Scope and Purpose of the ISRC...................................................................... 4 
3.2. ISRC Principles............................................................................................... 4 
3.3. The Benefits of ISRC....................................................................................... 5 
3.4. Administration of the ISRC system................................................................. 5 

3.4.1. International Administration ................................................................... 5 
3.4.2. National Administration .......................................................................... 6 

3.5. Description of the ISRC .................................................................................. 7 
3.5.1. General ................................................................................................... 7 
3.5.2. Country Code.......................................................................................... 7 
3.5.3.        Registrant Code ...................................................................................... 8 
3.5.4         Year of Reference Element...................................................................... 8 
3.5.5         Designation Code.................................................................................... 9 

3.6. Distinction between Sound and Music Video Recordings .............................. 9 
3.7. Encoding of the ISRC...................................................................................... 9 

3.7.1. Compact Disc ....................................................................................... 10 
3.7.2. Mini-Disc ............................................................................................... 10 
3.7.3. DVD-Audio ............................................................................................ 10 
3.7.4. DVD-Video ............................................................................................ 10 
3.7.5. Super Audio CD .................................................................................... 10 
3.7.6. VHS Music Video and other analogue tape formats.............................. 10 
3.7.7. Electronically Distributed Music ........................................................... 10 
3.7.8. MP3s..................................................................................................... 11 

4. Implementation Guidelines..................................................................................... 11 
4.1 Principles............................................................................................................ 11 

4.1.1. Creative Input ....................................................................................... 11 
4.1.2. Separate Exploitation............................................................................ 11 
4.1.3. No re-use .............................................................................................. 11 
4.1.4. Format Independence........................................................................... 11 
4.1.5. Registration in Repertoire Databases................................................... 11 

4.2. Administration .............................................................................................. 12 
4.2.1. Administration by National Agencies ................................................... 12 
4.2.2. Administration by Registrants.............................................................. 12 

4.3. Examples of the Application of an ISRC ....................................................... 12 
4.4. Associated Video Assets.............................................................................. 13 
4.5. Concert Videos............................................................................................. 13 
4.6. Copyright Expired Recordings ..................................................................... 13 
4.7. Multi-Channel Re-mixes................................................................................ 13 
4.8. Year of Reference ......................................................................................... 14 
4.9. Recommendations in Particular Circumstances........................................... 14 

4.9.1 Re-mixes/ Edits / Session Takes............................................................... 14 
4.9.2 Changes in the playing time ..................................................................... 15 
4.9.3 Special Cases........................................................................................... 15 
4.9.4.    Compilations (pot-pourris) ........................................................................ 15 
4.9. 5    Allocation of ISRC to Existing Recordings ............................................... 16 
4.9.6     Restoration of Historical Recordings........................................................ 16 
4.9. 7    Recordings sold, licensed to /or distributed by agents. ........................... 16 
4.9.8     Licensed Repertoire.................................................................................. 16 
4.9.9     Split deals................................................................................................. 16 
4.9.10   Re-mastering ............................................................................................ 16 
4.9.11   Classical Repertoire.................................................................................. 16 
4.9.12   Ring Sounds............................................................................................. 17 

4.10. ISRC Implementation in Software ................................................................. 17 
5. Minimum Metadata Requirements................................................................................ 18 
6. Data Interchange Standards........................................................................................ 19 



ISRC Handbook  2nd Edition          JANUARY 2003 

 
3 

IFPI Secretariat has been appointed by ISO as the International Registration Authority for the 
 International Standard ISO 3901: International Standard Recording Code. 

 

7. National Agency Appointment and Obligations............................................................ 20 
7.1 Procedure for the Appointment of National Agencies......................................... 20 
7.2 Process for Reporting By National Agencies...................................................... 20 

8. Glossary of Terms...................................................................................................... 22 
Appendix One: List of Agencies...................................................................................... 24 
Appendix Two – Application for Appointment of National ISRC Agencies......................... 31 



ISRC Handbook  2nd Edition JANUARY 2003 

 
4  

IFPI Secretariat has been appointed by ISO as the International Registration Authority for the 
International Standard ISO 3901: International Standard Recording Code. 

 
 

 

2. BACKGROUND 
 
This handbook is designed to provide guidance on the implementation of the International 
Standard Recording Code (ISRC). 
 
ISRC was developed by the international recording industry through the International Organisation 
for Standardisation (ISO) as a response to a need to identify sound and music video recordings. 
The current version is known as International Standard ISO 3901:2001.  
 
ISO is a worldwide federation of national standards bodies. ISO 3901:2001 was prepared and is 
administered by Technical Committee ISO/TC 46, Information and documentation, Subcommittee 
9, Presentation, identification and description of documents and was ratified as an international 
standard in 2001, following the adoption of the original standard in 1986. 
 
The International Federation of the Phonographic Industry (IFPI) has recommended since 1988 to 
its members that ISRC should be adopted as an international means of identification of sound 
recordings and short form music videos.  
 
In 1989 IFPI Secretariat was appointed the International Registration Authority for ISRC by ISO 
and functions as the International ISRC Agency; and since 1989, 49 National Agencies have been 
appointed by the International Agency.  
 
This ISRC Handbook explains how the system works and what has to be done to ensure that 
ISRCs are correctly assigned. It has been completely revised from the previous editions of the 
ISRC Practical Guide, which are withdrawn. It reflects the changes that have been made in the 
revision to ISO 3901:2001.  
 
The ISRC Handbook will be reissued on an annual basis to reflect agreed practice in the use and 
administration of ISRC. 
 

3. INTERPRETATION OF ISO 3901:2001 

3.1. Scope and purpose of the ISRC 
The International Standard Recording Code (ISRC) provides a means of uniquely identifying 
sound recordings and music videos internationally. For the purposes of this handbook, a music 
video recording is defined as a short form music video initially produced to support the release 
of a track. 
 
It is stressed that ISRC identifies sound recordings and music video recordings and not 
physical products (‘carriers’) and that there is no conflict with existing product catalogue 
numbering systems with which it co-exists. Neither does ISRC identify a digitally distributed 
package, although sound and music video recordings included in such a package should be 
identified with an ISRC. 
 
The ISRC system is constructed so that any entity creating sound recordings can obtain the 
means to issue ISRCs regardless of their membership, of or standing with, industry 
associations and other bodies. 

3.2. ISRC Principles 

Each distinct recording is to have its own unique ISRC. 
 
The first owner or current owner of the rights to a recording normally assigns the ISRC, 
providing no ISRC has been issued before. It identifies the recording throughout its life and is 
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intended for use by producers of sound recordings and music videos (i.e. record labels), as 
well as by copyright organisations, broadcasting organisations, libraries, licensees etc.  
 
Any new or materially changed recording must be provided with a new ISRC (see Section 
4.9.1Re-mixes/ Edits / ).  Re-use of an ISRC that has already been allocated for another 
recording is not permitted see Section 4.1.3 No re-use. 

 
If a recording is sold or licensed and is then released unchanged the ISRC remains the same. 

3.3. The Benefits of ISRC  

The ISRC has been developed in order to facilitate the accurate exchange of information on 
the ownership, the use of recordings and to simplify the administration of rights in them.   It 
is a global, unique method of identifying sound and music video recordings. 
 
By identifying all sound and music video recordings that are released, regardless of the format 
that they are released in, the ISRC enables the tracking and tracing of these recordings 
through the music value chain. 

 
Potential users of sound and music video recordings will also find it easier to obtain 
information about the current rights owner because repertoire databases will provide this 
information with the ISRC. 
 
In addition in many territories the ISRC is increasingly becoming a tool in the fight against 
piracy.   
 
The adoption of the ISRC system by the music community as a whole has the following 
benefits:  

1. ISRC, being the worldwide recognised standard for recording identification, can easily be 
accepted and implemented internationally and allow interoperation of different databases 
and systems.  

2. The ISRC coding system is compatible with standards developed in the field of consumer 
electronics. Incorporated in appropriate digital and manufactured recording media it is 
readable by hardware equipment.  

3. The ISRC is increasingly used in electronic copyright management systems and Digital 
Rights Management systems.  

4. The implementation of ISRC is cost effective; ISRC can be put into operation without 
requiring special investment in equipment. It only requires a structure able to deal with 
the administration of ISRC within the organisation using it.  

3.4. Administration of the ISRC system 

The administration of the ISRC system is carried out at two levels:  

3.4.1. International Administration  
The international administration of the ISRC system is in the hands of the International 
ISRC Agency (IFPI Secretariat).  
 
The address of the International Agency is: 
 
International ISRC Agency  
IFPI Secretariat  
54 Regent Street  
London W1B 5RE  
United Kingdom  
Telephone: +44 (0) 20 7878 7900 
Fax: +44 (0) 20 7878 6832 
Email: isrc@ifpi.org 
Website: www.ifpi.org/isrc  
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The responsibilities of the International ISRC Agency are:  

1. To promote the worldwide use of the system; 
2. To appoint the National (or regional) ISRC Agencies and to maintain a list of 

the appointed National ISRC Agencies; 
3. To administer the ISRC system for territories where no National ISRC Agency 

exists; 
4. To recommend procedures for the efficient implementation of the ISRC system 

and to publish these from time to time; 
5. To answer queries on the implementation of the ISRC system; 
6. To report annually to ISO on its activities, the worldwide adoption of ISRC, and 

the continued relevance of the text of ISO 3901 and to recommend any 
changes needed. 

3.4.2. National Administration  
The administration of ISRC within territories is delegated to appointed agencies, which 
form the link between Registrants and the International ISRC Agency.  

A list of appointed ISRC Agencies is contained in Appendix one: List of agencies and is 
also available on the International ISRC Agency website (www.ifpi.org/isrc).  This is kept 
fully up to date. 

The responsibilities of National Agencies are to:  

1. On request, allocate Registrant Codes to all those in their territory wishing to 
register sound recordings and music video recordings, regardless of the 
applicants membership of, or standing with, the National Agency, industry 
associations and other bodies; 

2. Inform all Registrants of the appropriate Country Code; 
3. Promote the use of the ISRC system to recording industry and other entities 

and use best endeavours to ensure that an ISRC is allocated to all sound 
recordings and music video recordings issued in their territory; 

4. Encourage the proper allocation of ISRCs to sound recordings where no 
allocation was made on release; 

5. Keep a record of all Registrant Codes and to which entities they were allocated 
and in accordance with ISO 3901:2001, Annex A.5.2 maintain a listing:  

Country code Registrant  
code 

Registrant 
(Name, Address 
and other 
contact details) 

Department or person to 
be contacted (if 
necessary) 

Date Registrant Code 
Issued 

6. Report annually to the International ISRC Agency on the Registrant Codes 
allocated in their territory (as above) and on implementation of ISRC; 

7. Provide Registrants with guidelines in local languages where appropriate, on 
the practical implementation of the system and resolve operational problems in 
liaison with the International ISRC Agency to prevent inconsistencies;  

8. Act as controller and arbitrator for all ISRC matters in its country, taking advice 
from the International ISRC Agency where appropriate;  

9. Ensure as far as possible that all sound recordings and music video recordings 
released in their territory are included in appropriate repertoire databases 
whether operated by the Agency itself or by another entity on a national or 
regional basis. 
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3.5. Description of the ISRC 
The following description summarises the International Standard ISO 3901: 2001 but does not 
replace it. Where interpretation is required, reference should be made to the ISO document, 
which is authoritative. Copies of ISO3901: 2001 can be obtained from national standards 
bodies and direct from ISO (www.iso.org). 

3.5.1.  General  

ISRC is a unique identifier for sound and music video recordings where one, and only one, 
identifying code is allocated to each version of the recording.  
 
For code allocation purposes, the ISRC is separated into its different elements.  However 
when the code is being used, it is the whole number that represents the sound or music 
video recording and no significance should be accorded to any one element. In particular, 
the Registrant Code (see Section 3.5.3.  Registrant Code) cannot be assumed to identify a 
current rights owner as the recording may have changed hands since code allocation. 
Additionally rights may vary territory by territory. Further, the year of reference cannot be 
assumed to be a year of recording. It represents the year the ISRC was assigned, which 
may or may not be the year the sound recording was released (see Section 3.5.4 Year of 
Reference ). 
  
The ISRC is alphanumeric, using digits (the ten Arabic numerals 0 - 9) and the 26 letters 
of the Roman alphabet. The ISRC consists of twelve characters representing country (2 
characters), Registrant (3 characters), Year of Reference (2 digits) and Designation (5 
digits). For visual presentation it is divided into four elements separated by hyphens and 
the letters ISRC should always precede an ISRC code. The hyphens are however not part 
of the ISRC.  See Section 4.10 ISRC Implementation in Software for presentation of ISRC 
in computer software. The elements appear in the following order:  

• Country Code 
• Registrant Code 
• Year of Reference 
• Designation Code  

 
The structure of the ISRC is shown in the following example:  

 
ISRC FR - Z03 - 98 – 00212 
ISRC FR Z03 98 00212 
Code 
identifier 

Country Code
(2 
characters) 
FR = France 

Registrant Code
(3 characters) 
Z03 – Mercury 
France 

Year of 
Reference 
(2 digits) 
98 = 1998 

Designation 
Code 
(5 digits) 

 

 

3.5.2. Country Code  
The Country Code identifies the country of residence of the registrant. Where the 
Registrant is part of a group with operations in several countries, the Registrant may elect 
to either: 
 

(i) Register in the country where the local operating entity is located or  
(ii) Register in the country where the international headquarters is 

located. 
 
In making this decision, the operation of repertoire databases and other industry-wide 
activities should be taken into consideration.  It is recommended that Registrants consult 
with their National Agency on the matter. 
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The Country Code consists of the two letters allocated to the Country according to the 
ISO 3166-1-Alpha-2 standard. Copies of ISO 3166 are available from National standards 
bodies and direct from ISO (www.iso.org). The German National Standards body (DIN) 
acts for the ISO 3166 Maintenance Agency and publishes a free list of Country Codes on 
its website. IFPI will maintain a link to this information on the ISRC website - 
www.ifpi.org/isrc.  The International ISRC Agency will inform each National Agency of the 
correct code for its territory. National Agencies will inform all Registrants of the national 
Country Code.  

Examples: 
FR = France 
JP = Japan  
GB = United Kingdom 

3.5.3.  Registrant Code 
The Registrant Code identifies the entity assigning the Designation Code in an ISRC. 
 
Since ISRCs are normally allocated at the point prior to the preparation of the final 
production Pre-Master, the Registrant Code will normally reflect the original producer of 
the recording. However, if the producer of a recording sells the recording with all rights 
before its ISRC is assigned, the new owner should be considered as the Registrant when 
they elect to allocate an ISRC.  
 
The Registrant Code is alphanumeric and consists of three characters, each of 
which can be either numeric or alphabetic. This provides a maximum capacity of 
46,656 Registrant Codes per territory. National Agencies will allocate appropriate 
codes in accordance with local conditions and customs, but will ensure 
uniqueness within their territory. 

 
The Registrant Code is assigned by National Agencies upon application by an entity 
wishing to allocate ISRCs. National ISRC Agencies should allocate a Registrant Code to all 
applicants without reference to their membership of, or standing with, the organisation 
acting as National Agency. National Agencies may make a reasonable charge to cover 
their costs in allocating Registrant Codes, but should note that the usual practice has 
been to perform this function free of charge. 

3.5.4 Year of Reference Element 
The Year of Reference Element identifies the year in which the ISRC is allocated to the 
recording. 
 
This allocation will normally take place in the year in which the preparation of the final 
production Pre-Master for the recording is finalised. The Year of Reference Code consists 
of the last two digits of the year in which the ISRC is allocated (see Section 4.8 Year of 
Reference).  
 
Definitions of this field in earlier revisions of ISO 3901 and associated documentation 
referred to the year of recording. This practice is not conformant with ISO 3901: 2001 
 
The use of the year of allocation facilitates maintaining uniqueness, as no reference to the 
list of ISRCs issued in previous years is needed to avoid issuing a duplicate code. The year 
of recording is important information but should be obtained from the metadata 
associated with the recording and not from the Year of Reference element itself  

Examples: 
92 for 1992 
00 for 2000  

 
Although the Year of Reference element is only two digits in length, the ‘Year 2000’ 
(‘Y2K’) problem does not in practice arise with ISRC. (See Section 4.8 Year of Reference) 
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3.5.5 Designation Code  
The Designation Code consists of five digits assigned by the Registrant. Numbers for the 
Designation Code should preferably be assigned sequentially and care should be taken to 
ensure that the same Designation Codes are never re-used within one calendar year. 
 
Registrants whose systems can ensure uniqueness are at liberty to assign Designation 
Codes in any manner they choose, for example by dividing the numeric range between 
business units. 
 
The Designation Code must always be five-digits long. Where the Designation Code is less 
than five digits long, it should be packed from the left with zeros to make it five digits in 
length, for example,’00013’.  

 

3.6. Distinction between Sound and Music Video Recordings  
As national legislation often differentiates between the administrations of rights in sound 
recordings and in music video recordings (for instance as phonograms or videograms), it is 
recommended that the procedures for assigning ISRC include a means of distinguishing 
between audio and audiovisual formats in order to facilitate rights management.  

 
Appointed ISRC agencies may decide on the appropriate method to administer this distinction. 
Two possible methods are:  

1. Provided the Registrant Code is alphanumeric and consists of three characters, 
appointed ISRC agencies may administer this code to suit their requirements. For 
instance, companies, which produce both sound recordings and music videos, 
may be assigned separate Registrant Codes for each of those formats.  

Example: 
AA2 = Registrant Code used by ‘Company X’ in ISRC for sound recordings.  
ZZ8 = Registrant Code used by ‘Company X’ in ISRC for music video recordings.  

2. Information on the recording format can form part of the basic ISRC information 
that registrants add to repertoire databases (see Section 4.1.5 Registration in 
Repertoire Databases). This information can be made available to users of the 
system in an appropriate way, which allows them to identify whether an allocated 
ISRC refers to an audio or an audiovisual item. 

Each agency should ensure, however, that the chosen method keeps the ISRC system with 
sufficient numbering capacity to serve the recording output of their territory. 

3.7. Encoding of the ISRC 

The ISRC should be encoded in digital sound carriers in the pre-mastering or authoring 
process in accordance with the specification on the format used.  
 
Therefore, the ISRC should be allocated in each recording when a Master is completed and 
the decision to release a recording has been made.  

 
Normally the authoring system used will allow an ISRC to be associated with each track. 
Where this is not the case, the International ISRC Agency is able to approach manufacturers 
of such systems to promote the benefits for all parties of including ISRC capability. In the 
meanwhile, however, ISRCs should be assigned although the authoring system may not 
permit an ISRC to be associated with the track. 
 
As new formats emerge, the International ISRC Agency will work with the industries 
concerned to ensure that ISRC can be accommodated on them. 
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3.7.1. Compact Disc 
In the case of Compact Discs the ISRCs and other PQ-data are encoded in the disc sub-
code (Q channel) in the disc mastering process. For this reason, ISRCs must be encoded 
for each track in the Pre-Master for CD. The ISRC codes, together with the Digital Copy 
Prohibited flag, and the relevant point of sale code, such as EAN/UPC should be inserted 
on the Pre-Master during the pre-mastering process from the original Master. 

3.7.2. Mini-Disc  
The process for Mini-Disc is very similar to that for Compact Disc. 

3.7.3. DVD-Audio 

In DVD-Audio, the ISRC is contained in the packet headers of an audio stream and can be 
included by authoring systems. 

3.7.4. DVD-Video 
DVD-Video has a similar structure to DVD-Audio and the ISRC can be added by authoring 
systems. 

3.7.5. Super Audio CD 
For the SACD (Super Audio CD) format, the ISRC coding specification is contained in the 
SACD System description Part 2, Audio Specification.  It states that the ISRC and Genre 
List must be present in the area called “Area TOC”, which contains information for each 
track.  The SACD specification recommends that the ISRC is present but if none is 
assigned, the NUL code (00h) is automatically used. 

3.7.6. VHS Music Video and other analogue tape formats 
Being an analogue format, there is no clear place to carry ISRC information. Where music 
videos are provided to broadcasters, it is recommended that they should carry an ISRC 
number on the time clock before the video and documentation accompanying the video.  

3.7.7.  Electronically Distributed Music 
Most formats for electronically distributed music allow the inclusion of an ISRC, which can 
be inserted by authoring software. 
 

Where electronically distributed formats include several tracks, the ISRC of each track should be 
associated with it in the metadata of the file. 
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3.7.8. MP3s 
The MP3 format does allow rights management information like ISRC to be included 
however it is rarely used.  What is used is the ID3 system of tags, which is not part of the 
international standard, but does enable ISRC to be encoded.   
 
It is therefore recommended that an ISRC be encoded into an ID3 tag. 
 

4. IMPLEMENTATION GUIDELINES 

4.1 Principles 

4.1.1. Creative Input 
A separate ISRC must be assigned to every different track of a recording where there has 
been new creative or artistic input but not to an unchanged track when it is reused on a 
new album of recordings.  

4.1.2. Separate Exploitation 
If at any time in the future the asset may be separately exploited, and this does not 
necessarily imply monetary value, then an ISRC should be allocated.  Examples include: 
30-second clips, hidden tracks, interludes, callouts, and skits.  These various examples will 
be dealt with individually in Section 4.9.4 Special Cases 

4.1.3. No re-use  
In order to guarantee the unique and unambiguous identification of a recording, an ISRC 
once allocated must under no circumstances be re-used. It is recognised that, owing to 
technical errors, numbers will be incorrectly assigned. If this happens the number must 
be deleted from the list of usable numbers and must not be assigned to another 
recording.  
 
Registrants should advise the National Agency, repertoire databases and all relevant 
business partners of the numbers thus deleted and of the recordings to which they were 
erroneously assigned.  

 
 A new ISRC should be assigned whenever a recording has been re-issued in a revised or 
fully re-mastered form.  Also see Sections 4.9.1Re-mixes/ Edits / Session Takes and 
4.9.10 Re-mastering. 

4.1.4. Format Independence 
A single ISRC is used for each unchanged recording regardless of the format in which it is 
released. 
 

4.1.5. Registration in Repertoire Databases 
Whilst there is no obligation in ISO3901: 2001 to keep records (beyond those needed to 
ensure uniqueness), nor to register the assignment with the National Agency or any other 
body, there is little value in the ISRC system without such records being kept and 
comprehensive databases being maintained. It is therefore strongly recommended that 
Registrants keep good records and ensure that the details of the recording (the 
metadata) and the ISRC allocated, are included in relevant repertoire databases. The 
International ISRC Agency can provide advice on the appropriate database in particular 
circumstances.  
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Work has begun on standardising a minimum metadata set. This is being done by the 
International ISRC Agency, in co-operation with users and the National Agencies, once 
completed it will be contained in Chapter 5. 

4.2. Administration 

4.2.1. Administration by National Agencies 
The ISRC System is open to all bona fide producers of sound and music video recordings: 
this includes individuals as well as corporations.  If an Agency receives an application 
from an entity that they are unsure about, it is recommended that it get in touch with the 
Applicant and check to make sure that they really do understand what the ISRC System is 
for and what their obligations are (see Section 4.2.2 Administration by Registrants). 
 
If once these checks have been made, and the National Agency is convinced that the 
Applicant is not a bona fide producer, the International Agency should be informed so 
that it can a) deal with enquiries related to the refusal and b) monitor the number of such 
occurrences. 

4.2.2. Administration by Registrants 

A Registrant is responsible for assigning the Designation Code (see Section 3.5.5 
Designation Code).  
 
Registrants can only assign ISRCs once issued with a Registrant Code from the National 
ISRC Agency (or the International ISRC Agency, where appropriate) for their territory, 
please see Appendix one: List of agencies or www.ifpi.org/isrc for a list of those Agencies. 
 
The owner of the recording may make arrangements with another body to issue ISRCs on 
its behalf.  If they do this they should ensure that uniqueness is maintained and that 
details of the recording are supplied to a relevant repertoire database. 

 
The ISRC should be included in all relevant documentation concerning the rights in a 
recording and their licensing. 
 
A Registrant must ensure that a competent person is responsible for the assignment of 
ISRC and the application of the pertinent regulations.  
 
A Registrant must keep a register of all ISRCs that have been assigned.   

4.3. Examples of the application of an ISRC  
Example 1. New recording:  
For an album comprising ten recordings taken from masters of recordings completed in 1991, 
where an ISRC is assigned upon the completion of the recordings in that year.  

ISRC FR-Z03-91-01231 (Recording No 1)  
ISRC FR-Z03-91-01232 (Recording No 2)  
ISRC FR-Z03-91-01233 (Recording No 3)  
and so on through to ... 
ISRC FR-Z03-91-01240 (Recording No 10)  

 
Example 2. Compilation:  
For compiling a new album using previously released recordings  
Examples of using complete recordings in their entirety  

ISRC FR-Z03-91-01234 (Recording No 1)  
ISRC FR-Z03-90-02345 (Recording No 2)  
ISRC FR-Z03-89-03456 (Recording No 3)  
and so on through to ... 
ISRC FR-Z03-88-06789 (Recording No 10) 
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It should be noted that ISRCs allocated in previous years are to be retained new 
ISRCs should not be assigned to the recordings. 

4.4. Associated Video Assets 
As well as using the ISRC to identify sound recordings and music video recordings, ISRC may 
be used to identify audio and audiovisual material:  

• which is closely associated with a released sound recording or short form music 
video, 

• which is released in association with it, and 
• where a musical performance does not form a substantial part of the content (for 

example, interviews, documentary material, etc.) 
 
Registrants taking advantage of this provision are required to ensure that such material can be 
clearly identified in metadata provided to repertoire databases.  

4.5. Concert Videos 
Where a video of an entire concert is issued (either on a retail product, electronically 
distributed or for broadcast) the recording should normally be identified by an ISRC. 
 
If parts of that recording are then subsequently exploited as a sound recording, music video 
recording or a other video asset (see Section 4.4 Associated Video Assets) then separate ISRCs 
should be assigned to the parts that are separately exploited. 

4.6. Copyright Expired Recordings 
An ISRC should be assigned to recordings even where copyright has expired. 
 
A recording that is in the public domain in one country may be protected in another.  Without 
the ISRC it would be impossible to track such a recording’s exploitation. Even if rights in the 
recording have expired, obligations to authors and publishers may still exist.  And finally a 
situation could occur as it did in the UK in 1988, where expired rights could be resurrected by 
a term extension. Without the ISRC it would be impossible to track exploitation of recordings 
in these circumstances. 

4.7. Multi-Channel Re-mixes 

A multi-channel mix of a track should have a different ISRC from the stereo mix of the same 
material. 
 

Example:  
A 5.1 mix and a stereo mix of the same 48 track master tape (the “multi-track”) should 
have different ISRCs even if done by the same person at the same time. 

 
However, where the stereo track is derived from the multi-channel by a simple mix-down 
process in the consumer equipment, then a new ISRC should not be assigned. 

 
Example:  
A stereo track on a DVD-Audio disc that is in fact derived from the 5.1 track on the disc 
by applying static coefficients (i.e., left = 0.7 left front + 0.5 centre + 0.2 left surround – 
0.1 right surround) should have the same ISRC as the 5.1 channel track. 

 
In general audio processing in consumer equipment does not justify assignment of a new 
ISRC, even if the controls to turn on and off the processing are carried with the original 
recording. 
 

Example:  
A track intended for headphone listening, which is processed in the consumer equipment 
from a 5.1 track should have the same ISRC as the 5.1. 
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Where the same mix is delivered using different technologies whether on the same carrier or 
different carriers, the same ISRC should be used. 
 

Example:  
Where the same multi-channel track appears on a DVD disc for playback in both audio 
and video players (in Pulse Code Modulation (PCM)/Meridian Lossless Packing (MLP) and 
Dolby Digital/AC3 respectively), the same ISRC should be used. However, with these 
technologies, the mixes may be different - because, for example, unlike PCM/MLP, Dolby 
Digital band-limits the “.1” channel. Different ISRCs should then be applied. 

  
      Record Keeping 

It is the responsibility of the Registrant to ensure that their records distinguish between 
different versions of the same material for multi-channel mixes in the same ways they do for 
different ‘takes’ of the same material. 
 
Encoding onto carriers 
It is recognised that some carriers do not allow for different ISRCs to be associated with 
different mixes of the same material. In this case, the registrant should allocate the different 
ISRCs, but only one ISRC should be applied to the carrier in question. The International ISRC 
Agency will recommend a procedure for these circumstances.  

  
Year of Reference 
In accordance with the current recommendations, the Year of Reference element should 
reflect the year of allocation of the ISRC. Thus when an ISRC is assigned to a multi channel 
mix of material previously released the year of reference used for the multi channel mix 
should be the year that the ISRC is allocated.   

4.8. Year of Reference  
In accordance with current recommendations, the Year of Reference element should reflect 
the year of allocation of the ISRC.  Thus a track that was originally released in 1996 but not 
assigned an ISRC until 2001 should have a 2001 Year of Reference. The year of reference 
does not have any copyright significance, and the Year of Reference in an ISRC should be 
allocated from the current year.  
 
In addition, while the year of reference is currently only two digits, there is no Year 2000 
(‘Y2K’) problem with the ISRC.  The ISRC system’s Year 2000 problem will not occur until the 
year 2040 because even under previous recommendations that the Year element of an ISRC 
should represent the year of recording, there was a recommendation that years earlier than 
1940 should not be used. There are a small number of recordings that were nevertheless 
issued with ISRCs that represent years before 1940 and the International ISRC Agency and 
the National Agencies concerned are working on recommendations to avoid problems with 
duplication. These will be included in a future release of this Handbook. 

4.9. Recommendations in Particular Circumstances 
The following recommendations are made by the International ISRC Agency after consultation 
with users and National Agencies.  

4.9.1 Re-mixes/ Edits / Session Takes 
If multiple sound recordings are produced in the same recording session with or without 
any change in orchestration, arrangement, or artist and if they are preserved or turned 
into commercial products, each recording shall be encoded with a new ISRC.  

 
A new ISRC shall be given to each re-mix, edit or new version of a recording. 
It is recommended that the Registrant associate in its database the ISRC numbers of the 
original recordings used in the remixing.   
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4.9.2 Changes in the playing time  
The playing time of a recording is an important characteristic as it is used for product 
design and also as a basic element for the calculation of fees by copyright authorities, 
broadcasting stations and the owner of the rights.  
 
If the playing time is changed a new ISRC shall be allocated.  
 
The following rules should be applied in determining whether a new ISRC is to be 
allocated. 

• A record begins with the first recorded modulation and ends with the last 
recorded modulation.  

• Deviations in the playing time, resulting from different measuring methods or 
changes in fade and which have no influence on existing legal rights, should not 
result in the allocation of a new ISRC.  

• When a change of duration is intended ‘musically or artistically’, a new ISRC 
should be allocated. 

• The recommended threshold is 10 seconds. 

4.9.3 Special Cases 
A separate ISRC should be assigned to any new (and different) version of a recording 
(see Section 4.9.1 Re-mixes/ Edits / Session Takes), which will be exploited regardless of 
the nature of this exploitation.  Specific guidance in particular cases appear below. 
 

4.9.3.1 30-second clips 
As even 30-second clips need to be licensed, they can be ‘separately exploited’ 
(see Section 4.1.2 Separate Exploitation). Therefore they should be allocated a 
distinct ISRC. 
 
4.9.3.2 Hidden Tracks 
Although currently it is not possible technically to embed an ISRC into a hidden 
track on a Compact Disc, it is nevertheless recommended that an ISRC be 
assigned.  

 
4.9.3.3 Interludes 
These are brief tracks that contain music and/or speaking and are generally put 
between songs on a pop or urban album.  Found on commercial and promotional 
product, they sometimes get their own skip number and sometimes they are 
attached to the track that follows.  If these can be separately exploited, an ISRC 
should be assigned. 

 
4.9.3.4 Callouts 
These are excerpts of existing songs; they are used as the “hook” or the catchy 
part of a recording and are generally used on pop promotional product.  Ranging 
from a few seconds to almost a minute, they given their own skip number. If 
these can be separately exploited, an ISRC should be assigned. 
 
4.9.3.5 Skits 
When a skit is primarily music or music-related and can be separately exploited, 
an ISRC should be assigned. 
 
4.9.3.6 Interviews 
Assignment of an ISRC depends on whether the Registrant may separately 
exploit the work in the future.  If the answer is yes, then an ISRC should be 
allocated. 

4.9.4. Compilations (pot-pourris)  
When previously released recordings are compiled, ISRCs shall be used as follows: 
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• If previously released recordings are used in their entirety and unchanged, the 
original ISRCs shall be used.  

• If previously released recordings are used partially, i.e. faded in or out, a new 
ISRC should be assigned. The duration of the fade must exceed the 
recommended threshold of 10 seconds.  

4.9. 5 Allocation of ISRC to existing recordings  
Recordings, which have not been assigned ISRCs, should be provided with an ISRC by the 
present owner of the rights to such recordings, prior to a re-release.  In these cases, the 
Registrant Code will be that of the present owner of the rights.   

4.9.6 Restoration of historical recordings  
Re-mastering and editing technologies (including re-pitching, re-equalising, de-noising, 
de-clicking, etc.) offer many ways of processing historical recordings in order that they 
meet contemporary quality standards. When a full restoration of sound quality is carried 
out, the processed recording is to be considered a separate recording and thus obtain a 
new ISRC.  

4.9. 7 Recordings sold, licensed to /or distributed by agents. 

The ISRC must be retained irrespective of when or by whom the recording is 
manufactured, distributed or sold.  

4.9.8 Licensed repertoire 

ISRC numbers have to originate from the licensor and have to bear the licensor's 
registrant code. 
 
It is the duty of the licensee to inform the licensor how to obtain a registrant code if none 
exists. 

4.9.9 Split deals 
The entities involved in the split ownership must agree on which one will be responsible 
for allocating the single ISRC used to identify the track. The unique numbering of a 
recording worldwide must be ensured. 
 
Repertoire databases, other users and collecting societies (where applicable) should be 
notified of the rights ownership for their given territory. The use of a Registrant Code in 
conjunction with a particular Country Code does not indicate rights ownership in that or 
any other territory. 

4.9.10 Re-mastering 
When a track is re-mastered for the purpose of reproduction on a new carrier without 
restoration of sound quality (also see Section 4.9.1 Re-mixes/ Edits /  Takes), then no 
new ISRC is required. 
 
It is nevertheless the Registrant’s responsibility to decide where to draw the line between 
sound restoration (full re-mastering) and simple re-mastering. 

4.9.11 Classical Repertoire 
In classical music, the performers often vary from movement to movement (for example 
Handel’s Messiah) and increasingly the individual movements are being broadcast. To 
date many such movements are not identified with separate ISRCs.  In some territories 
the entire piece of music is identified with one ISRC and then the individual movements 
are identified with other ISRCs, which are then linked in the relevant database systems. 
 
Because the rights often vary from movement to movement, it is recommended that 
separate ISRCs be allocated to each part (e.g. track) of a composite recording as well as 
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an overall ISRC to the recording as a whole. However, where all of the parts of the 
classical piece may be separately exploited, a Registrant may opt to assign ISRCs solely to 
the parts of the classical work but not to assign an ISRC to the entire classical work. 
Implementations (allocating an ISRC only to the whole recording) may continue but the 
above recommendation should be implemented as soon as possible.  

4.9.12 Ring Sounds 

If the rights holder needs to unambiguously identify, clips of digitised audio files, known 
as ring sounds that are used on mobile phones it is recommended that an ISRC be 
allocated to them. 
 
Provided that the integrity of the system is not damaged, users are free to use ISRC in 
other ways. So if the exact clip used is not regarded as important, the clip might be 
described as  ‘30-second clip from ISRC GB-XX1-02-12345’. If the exact clip is important, 
it can be described as ‘0m36s to 1m06s from ISRC GB-XX1-02-12345’. 

4.10. ISRC Implementation in Software 
Where computer software displays an ISRC it should separate the four elements with hyphens 
(see Section 3.5.1 General). Unless the context makes this unnecessary (such as tabular 
presentation) it should precede the code with characters ‘ISRC. 
 
Where computer software accepts input from a user, it can helpfully accept the four elements 
and present these to the users with their separating hyphens.  Software writers are 
encouraged to allow the user definable defaults for the Country Code and Registrant Code 
elements, to offer a current year default to the Year of Reference element and to allow 
sequential allocating of Designation Codes.  Insertion of allocated ISRCs into a local database 
may be of considerable assistance to the users.  Automatic registration in appropriate 
repertoire databases (see Section 4.1.5 Registration in Repertoire Databases) is also 
encouraged. 
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5. MINIMUM METADATA REQUIREMENTS 
 

As noted in Section 4.1.5 Registration in Repertoire Databases to obtain the greatest benefit from 
the ISRC system, Registrants should ensure that details of the recording are supplied to an 
appropriate repertoire database.  The administrators of such databases will specify their 
requirements for data to ensure unique identification of recordings but a minimum set of such 
data will be specified by the International ISRC Agency.  
 
This section will be revised in the future to include the specification of this minimum data set. 
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6. DATA INTERCHANGE STANDARDS 
 
Over the last four years there have been a number of projects looking at developing standards for 
the exchange of information about recordings, these have included:  

• Music Industry Integrated Identifiers Project (MI3P) – an initiative of IFPI and RIAA 
(Recording Industry Association of America) together with the music rights societies, 
represented by BIEM and CISAC;  

• Moving Pictures Expert Group - MPEG-21 Digital Item Declaration.   
• MUSE Digital Media Communication System – a European Commission funded project for 

the development of standards to aid data interchange between various parties in the 
value chain. 

 
In the next twelve months, the International ISRC Agency, in co-operation with users and the 
National Agencies will continue to work towards building data interchange standards for repertoire 
information. 

 
This section will be revised in the future to include a description of those data interchange 
standards. 
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7. NATIONAL AGENCY APPOINTMENT AND OBLIGATIONS 

7.1 Procedure for the Appointment of National Agencies 
 

Since its appointment in 1989 as the International Registration Authority for the International 
Standard Recording Code (ISRC) by ISO (International Organisation for Standardisation), IFPI 
Secretariat has appointed 49 national ISRC Agencies.  
 
A complete list of these is available at www.ifpi.org/isrc   

 
The responsibilities of National ISRC Agencies are contained in Section 3.4.2. National 
Administration. 
 
Once an entity has decided that it would like to be appointed as a National ISRC Agency, the 
following procedure applies: 

 
1. The entity wishing to become a National ISRC Agency should apply to the 

International Registration Authority (IFPI Secretariat), using a standard form (See 
Appendix Two – Application for appointment of National ISRC Agencies) giving full 
contact details, a rationale for why it should be appointed and its capability to fulfil 
the role. 

2. The International Registration Authority (IFPI Secretariat) will mail a skeleton of the 
application to other national agencies, and local recording industry members (if the 
applicant is not their trade association). It will take representations, make appropriate 
enquiries and recommend acceptance or rejection.   

3. Once a decision has been made, this will be communicated as above and made public 
on the IFPI website (www.ifpi.org/isrc) for a period of 14 days for comments, after 
which an unopposed decision will become final. 

4. Substantive objections from an applicant to a provisional rejection or from another 
party to a provisional acceptance will be referred to an appeal panel consisting of the 
CEO of IFPI, the Secretary of ISO TC46/SC9 (the standards committee dealing with 
the ISRC) and an independent expert agreed by the first two members.  The appeal 
panel will take into account local conditions in the relevant territory and the smooth 
operation of the international ISRC system in making its decision, which will be final. 

5. Names of successful applicants will be published on the IFPI web site.  

7.2 Process for Reporting By National Agencies 

 
According to ISO 3901, National ISRC Agencies are obliged to report once a year, to the 
International ISRC Agency (IFPI Secretariat), on the implementation of the ISRC in their 
region/territory. These are to be sent electronically in a standard format. 

 
In April of each year, the National ISRC Agencies are to provide the International ISRC Agency 
with the following information for all registrant codes they have issued (whether or not in 
current use).   
 

Country 
Code 

Registran
t Code 

Audio or 
Video 

Registrant Name 
and Address 

Department 
or Person to 
Contact 

Date 
Registrant 
Code Issued 

 
The data should be supplied preferably in an Excel spreadsheet (.xls), otherwise a comma 
separated value file (.csv). Any other format for data submission must first be approved by 
the International ISRC Agency. 
 
At the same time information will also be requested that will form the basis of an Annual 
Review, that will be published each June and sent to ISO in accordance with ISO 3901 and be 
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used for general promotion purposes.  The data required for this publication may change each 
year, but its purpose is to foster greater interest and positive participation in the use of ISRC 
and to illustrate best practice as well as to highlight initiatives undertaken to further the 
implementation of the ISRC system worldwide. 
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8. GLOSSARY OF TERMS 
This glossary lists key terms, which are used in a specific way in this document and within the 
ISRC System.  It will be kept as concise as possible but will be used to define new terms in away 
that avoids duplicate or overlapping definitions. 
 

Term Definition or synonymous term(s) 
Applicant Any entity, including an individual that produces 

sound and/or music video recordings and is 
seeking a Registrant Code from an ISRC Agency 

CD Compact Disc – one digital format that an ISRC 
can be encoded into. 

Designation Code Fourth element of the ISRC identifier. Five-digit 
unique reference used to distinguish each track. 

DVD Informally known as Digital Video Disc or Digital 
Versatile Disc.  An optical disc storage 
technology and format that an ISRC can be 
encoded into. 

DVD-A DVD – Audio.  An application format of DVD. 
DVD-AR DVD – Audio Recordable. An application format 

of DVD. 
International Agency International Federation of the Phonographic 

Industry (IFPI) appointed by ISO to oversee the 
ISRC System globally; performs the role of 
National Agency in regions or territories where 
no National Agency exists. 

ISRC International Standard Recording Code 
Licensee A company or individual that negotiates the use 

of a sound or music video recording that they 
do not own the rights to, in order to use it on 
their own product. 

Licensor A company or individual that owns the rights to 
a sound or music video recording that is 
licensed to another company or individual that 
negotiates the use of that sound or music video 
recording that they do not own the rights to, in 
order to use it on their own product 

Metadata Descriptive information about a sound or music 
video recording. 

MP3 MPEG 1, Layer 3 – a compression format, part 
of the Moving Picture Expert Group (MPEG) 
suite of standards, used to store sound 
recordings 

Music Video Recording A short form music video initially produced to 
support the release of a track 

National Agency An organisation appointed by the International 
Agency to manage the ISRC System within a 
given territory 

SACD Super Audio Compact Disc – a high quality 
audio disc format, using similar physical 
structure to DVD. 

Registrant A successful Applicant 
Registrant Code Second element of the ISRC identifier. A three-

character alphanumeric reference that identifies 
the entity issuing the ISRC. The Registrant 
Code is unique within the issuing Agency. 

User It is a company or individual performing any 
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function or role within the ISRC System. 
Year of Reference Third element of the ISRC identifier.  The last 

two digits of the current year denoting the year 
that the ISRC was allocated 
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APPENDIX ONE: LIST OF AGENCIES 

 
ARGENTINA  
CAPIF, Leandro N. Alem 530 – piso 9, 1001Buenos Aires, Capital Federal ARGENTINA 
Tel: +54 11 4315 0580 Fax: +54 11 4315 0590 
Point of Contact: Ms Cecilia Makara  
Email: capif@capif.org.ar  

AUSTRALIA  
ARIA, PO Box Q 20, Queen Victoria Building, NSW 2000. 
Tel: +61 29 267 7996; Fax: +61 29 267 7962 
Point of Contact: Ms Lynne Small 
Email: lsmall@aria.com.au  
 
AUSTRIA  
For Videograms 
VBT, Schreyvogelgasse 2/5, A-1010 Vienna.  
Tel: +43 1 535 6035, Fax: +43 1 535 5191  
Point of contact: Mr Franz Medwenitsch 
Email: medwenitsch@ifpi.at 
For Phonograms 
LSG, Schreyvogelgasse 2/5, A-1010 Vienna.  
Tel: +43 1 535 6035, Fax: +43 1 535 5191.  
Point of contact: Mr Franz Medwenitsch 
Email: medwenitsch@ifpi.at 
 
BELGIUM 
SIMIM (Audio) and IMAGIA (Video)  
Place de l' Alma, 3, bte.5 Almaplein 
1200 Brussels 
Tel: +32 2 775 82 10, Fax: +32 2 775 82 11 (SIMIM) email: simim@simim.be 
Tel: +32 2 775 82 08, Fax: +32 2 775 82 09 (IMAGIA) email: imagia@imagia.be 
Point of contact: Mr Mark Casteels  
 
BRAZIL 
SOCINPRO, Av. Beira Mar No.406/12 andar, Rio de Janeiro 20021-060 
Tel: +55 21 220 3580; Fax: +55 21 262 7625 
Point of contact: Mrs Fernanda AMADOR 
Email: sede.rj@socinpro.org.br  
Website: http://www.socinpro.org.br 
 
 
 
CANADA  
CRIA, 890 Yonge Street, Suite 1200, Toronto, Ontario, M4W 3P4  
Tel: +1 416 967 7272, Fax: +1 416 967 9415.  
Point of contact: Mr Brian Robertson/Ms Isabel Crack (email: icrack@cria.ca) 
Email: info@cria.ca 
 
CHILE 
IFPI Chile, Dr Torres Boonen 609, Providencia, Santiago de CHILE 
Tel: +562 371 3090 
Fax: +562 422 1067 
Point of Contact: Ms Paula Narea-Schrebler 
Email: panarea@ifpichile.cl  
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COLOMBIA  
ASINCOL, Avenida 15 no. 123-29; Oficina 208, AA 101540, Sante Fe de Bogota, DC 
COLOMBIA 
Tel: +57 1 612 0350/0370/0390; Fax: +57 1 613 0310 
Point of Contact: Dr Orlando Parra Castro  
Email: webmaster.asincol@attglobal.net 
 
CZECH REPUBLIC 
INTERGRAM, Na Porici 27, CZ-11000, Prague 1. 
Tel: +42 2 2231 1392; Fax: +42 2 2323341 
Point of Contact: Martin Maran 
Email: intergram@intergram.cz   
 
DENMARK 
GRAMEX, GI. Kongevej 11-13,2., DK-1610 Copenhagen V.  
Tel: +45 33 85 32 00; Fax: +45 33 85 32 15  
Point of contact: Mrs Anette Kure Corneliussen  
Email: gramex@gramex.dk 
Website: http://www.gramex.dk 
 
ESTONIA 
EFU - Estonian Association of Phonogram Producers  
12 Laki Street, Room 316, 10621 Tallinn, Estonia  
Tel: (372) 656 3628 Fax: (372) 659 3290  
Point of contact: Ms Gaili Kalberg  
Email: efy@pedro.ee 
 
FINLAND 
IFPI Finland, Yrjonkatu 3, 00120 Helsinki.  
Tel: +358 9 6803 4050, Fax: +358 9 6803 4055  
Point of contact: Mrs Kati Wolff; Email: ifpi@ifpi.fi  
 
FRANCE 
SCPP, 159 Avenue Charles de Gaulle, 92200 Neuilly-Sur-Seine.  
Tel: +33 1 4640 1000, Fax: +33 1 4640 1317.  
Point of contact: Mr Jacques Chesnais 
Email: jacques.chesnais@scpp.fr  
 
GERMANY 
Deutsche Landesgruppe der IFPI, Grelckstrasse 36, 22529 Hamburg.  
Tel: +49 40 58 97 47-0, Fax: +49 40 5897 4747  
Point of contact: Mr Thorsten Hansen 
Email: hansen@phono.de  
Website: http://www.ifpi.de 

 
GREECE 
Association of Greek Producers of Phonograms 
24a Salaminos Street, Halandri 15232 GREECE 
Tel: +30 (1) 6851 739, +30 (1) 6844 444 
Fax: +30 (1) 6801 680 
Point of contact: Mr Aristotelis Damaskinos 
Email: agpp@otenet.gr  
 
HONG KONG 
IFPI (Hong Kong Group), Room 3705, Hopewell Centre, 183 Queen's Road East, Wanchai 
Tel: +852 2 865 5863, Fax: +852 2 866 6859. 
Point of contact: Mr Rick Fung 
Email: rickceo@ifpihk.org  
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INDIA 
The Indian Music Industry (IMI) 
Flameproof Equipments Building, Second Floor, B-39, Off New Link Road, Andheri (West), Mumbai 
400053 
Tel: +91 22 631 1391/92/93 Fax: +91 22 631 1394 
Point of contact: Mr Sukumar Shidore, Mr R V Shrikhande 
Email: imiho@vsnl.com  
 
ICELAND 
SFH, Eidistorgi 17, 170 Seltjarnarnes, Iceland 
Tel: +354 561 8065, Fax: +354 561 8066 
Point of Contact: Gunnar Gudmundsson  
Email: sfh@islandia.is 
Website: www.sfh.is  
 
 
IRELAND 
Phonographic Performance (Ireland) Ltd (PPI), PPI House, 1 Corrig Avenue, Dun Laoghaire, Co. 
Dublin 
Tel: +353 1 280 5977 Fax: +353 1 280 6579 
Point of contact: Mr Clive Leacy  
Email: isrc@ppiltd.com 
Website: http://www.ppiltd.com 
 
ISRAEL 
IFPI Israel, 10 Habonim St., Ramat Gan, 52462, Israel 
Tel: +972 3 6130715 Fax: +972 3 5756747 
Point of contact: Nili Brown 
Email: Nili@ifpi.co.il  
 
ITALY 
FIMI, Largo Augusto 3, 20122 Milan. 
Tel: +39 02 795 879; Fax: +39 02 799 673. 
Point of contact: Ms Giulia Tamilia 
Email: giulia.tamilia@fimi.it  
 
JAPAN 
RIAJ (Recording Industry Association of Japan) 
2F Nittetsu Kobiki Building, 7-16-3 Ginza, Chuo-ku, Tokyo 104-0061 
Tel: +81 3 3541 4411, Fax: +81 3 3541 4460.  
Point of contact:  Mr Junichi John Tanaka 
Email:  isrc@riaj.com  
Website: http://www.riaj/or.jp/e/index.html 
 
MALAYSIA  
RIM - Recording Industry Association of Malaysia 
63-1 Medan Setia 1, Plaza Damansara, Bukit Damansara 
50490 Kuala Lumpur 
Tel: +60 3 442 8188 
Fax: +60 3 444 0188 
Point of Contact:  Mr Lam Tuck Seng 
Email: rimoffice@rim.com.my  
 
MEXICO 
AMPROFON, A.C. Tennyson 96, Col. Polanco, 11570 Mexico, D.F. 
Tel: +525 281 6035/38 Fax: +525 280 0979  
Point of Contact:  Ivonne Guerra 
E-mail: iguerra@amprofon.com.mx 
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NETHERLANDS  
NVPI, Albertus Perkstraat 36, 1217 NT Hilversum.  
Tel: +31 35 625 44 11 Fax: +31 35 625 44 10.  
Point of contact: Ms Samantha van Lunteren 
Email: samantha.van.lunteren@nvpi.nl  
Email: info@nvpi.nl 
 
NEW ZEALAND 
RIANZ, 11 York Street, Parnell, Auckland, PO Box 37-442 
Tel: +64 9 308 0510, Fax: +64 9 306 4977  
Point of contact: Ms Jennie Allen 
Email: jennie@rianz.org.nz  
 
NIGERIA 
Nigerian National Group, 272 Ikorodu Road, Obsrikoro, Lagos.  
Tel: +234 1 496 7077 Fax: +234 1 490 1721 
Email: apponmade@yahoo.com 
 
NORWAY 
GRAMO, Karl Johansgt.21, 01259 Oslo 
Tel: +47 22 00 77 77, Fax: +47 22 00 77 78. 
Point of contact: Morten Møller 
Email: morten.moller@gramo.no  
ISRC Enquiries: isrc@gramo.no  
Website: www.gramo.no/englishgramo.htm (English) 
http://www.gramo.no/ (Norwegian) 
 
PERU 
COPERF, Av. San Borja Norte, No. 619, Of. 205, San Borja, Lima 41, Peru 
Tel/Fax: +511 226 0836 
Contact: Myrna Li Luque 
Email: coperf@terra.com.pe 
 
PHILIPPINES 
PARI (Philippine Association of the Record Industry Inc. 
Suites 1020 and 1024, V.V. Soliven Building 1, Edsa, San Juan, Metro Manila 
Tel: +63 2 725 0770/722 8014, Fax: +63 2 725 0786 
Contact:  Ms Cely Cruz 
Email: pari@i-next.net 
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POLAND 
ZPAV (Zwiazek Producentów Audio-Video) 
12/2 Kruczkowskiego Street, 00-380 Warsaw 
Tel: +48 22 625 6699/6966, Fax: +48 22 625 1661 
Point of contact: Mr Boguslaw Pluta 
Email: b.pluta@zpav.pl  
 
PORTUGAL 
AFP, c/o Abreu e Marques, Rua Augusto dos Santos 2-4 Fl, 1050 Lisbon 
Tel: +351 1 352 9189/9199/9359, Fax: +351 1 314 7325  
Point of contact: Mr Eduardo Simoes 
Email: AFP@AFP.Mailpac.pt 
 
ROMANIA 
UPFR 
Str. Nicolae Racota 16-18, Ap. 9 
713123 BUCHAREST, Romania 
Tel: +40 21 2246577 
Fax: +40 21 3346577 
Point of Contact: Mr Ovidiu Stroescu 
Email: office@upfr.ro 
Website: www.upfr.ro 
 
SINGAPORE 
RIAS (Recording Industry Association Singapore)) 
163Tras Street, #04-00 Lian Huat Building, 079024 Singapore 
Tel: +65 220 4166; Fax: +65 220 9452 
Point of contact: Keith Wong 
Email: keith.wong@rias.org.sg  
 
SLOVAKIA 
SLOVGRAM, Jakubovo nam. 14, 813 48 Bratislava, Slovak Republic 
Tel: +421 2 52 96 31 66, Fax: +421 2 52 96 31 90 
Point of Contact: Mgr. Josef Janos 
Email: slovgram@slovgram.sk 
Website: www.slovgram.sk  
 
SOUTH AFRICA  
Recording Industry Association of South Africa, PO Box 367, Randburg 2125 
Tel: +27 11 886 1342; Fax: +27 11 886 4169 
Point of Contact:  Mr David du Plessis 
Email: david@risa.org.za  
 
SPAIN  
AGEDI, Calle Pintor Juan Gris, 4,2a Planta, 28020 Madrid.  
Tel: +34 91 555 8196; Fax: +34 91 555 9592.  
Point of contact: Ms Paz Munoz 
Email: pmunoz@agedi.es  
 
SWEDEN 
IFPI Svenska Gruppen, PO Box 1429, 111 84 Stockholm.  
Tel: +46 8 735 9750, Fax: +46 8 273 745.  
Point of contact: Krister Nornholm, Thomas Stenmo 
Email: info@ifpi.se  
 
SWITZERLAND 
IFPI Schweiz, Toblerstrasse 76A, 8044 Zurich. 
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Tel: +41 1 252 5866, Fax: +41 1 252 6167 
Point of contact: Dr Peter Vosseler 
Email: info@ifpi-schweiz.ch  
 
TAIWAN  
IFPI Members Foundation in Taiwan, 4F, no 59, Tunghsing Road, Hsin-Yi District, Taipei, Taiwan 
ROC 
Tel: +8862 2718 8818, Fax: +8862 2768 3982 
Point of Contact: Robin Lee 
Email: robin@ifpi.org.tw  
Website: http://www.ifpi.org.tw 
For Registrant Code Enquiries, Point of Contact: Ms Elise Su 
Email: isrc@msg.ncl.edu.tw 
Website (in Chinese only): http://isrc.ncl.edu.tw  
 
THAILAND 
TECA (Thai Entertainment Content Trade Association) 
23/17-18, Soi Soonvijai, 
Rama 9, Bangkapi, 
Huaykwang, Bangkok, 
Thailand 10320 
Tel: 662-203-1002-3 
Fax: 662-203-1009-10 
Point of Contact: Warisara Sangtabtim 
E-mail: ifpithai@asianet.co.th 
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UNITED KINGDOM  
For videograms:  
VPL, 1 Upper James Street, London, W1F 9DE 
Tel: +44 (0) 20 7534 1400 Fax: +44 (0) 20 7534 1414 
Point of Contact: Ms Jane Samuels 
Email: jane.samuels@videoperformance.co.uk  
For phonograms:  
PPL, 1 Upper James Street, London W1R 3HG  
Membership Help Desk Tel: +44 (0) 20 7534 1122 
Point of Contact: Ms Sue Carty  
Email: isrc.info@ppluk.com  
 
UNITED STATES OF AMERICA  
RIAA, 1330 Connecticut Avenue NW, Suite 300, Washington DC 20036 
Tel: +1 202 775 0101, Fax: +1 202 775 7253 
Point of contact: Registrant Code Applications:  Jude Titus (Email jtitus@riaa.com) or Angela 
Williams (Email: awiilliams@riaa.com) . 
All other enquiries: Linda Bocchi (email: lbocchi@riaa.com)  
Tel: +1 (202) 775 0101, Fax: +1 (202) 833 2141 
 
URUGUAY 
CUD, Rio Branco 1407 Esc. 407, Montevideo, 11100 Uruguay 
Tel: +598 2 91 00 30; Fax: +598 2 92 21 75 
Point of contact: Dr Alejandro Sciarra 
Email: asciarra@adinet.com.uy 
 
 
VENEZUELA 
APROFON, Calle el Metro, Edificio Altantida, Piso 2, Oficina 2-A Chacao 
Caracas VENEZUELA 
Tel: +58 (212) 265 6891 
Fax: +58 (212) 264 4620 
Point of contact: Ilenia Monestiroli (General Secretary),  
Email: aprofon@cantv.net  
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APPENDIX TWO – APPLICATION FOR APPOINTMENT OF NATIONAL ISRC 
AGENCIES 
 
Background 
 
Since IFPI Secretariat was appointed in 1989 as the International Registration Authority for the 
International Standard Recording Code (ISRC) by ISO (International Organisation for 
Standardisation), it has appointed 49 national ISRC Agencies.  A complete list of these is available 
at www.ifpi.org/isrc and in Appendix one: List of agencies.  These appointments are now made 
under the Procedure for Appointment of National ISRC Agencies (see Section 7.1 Procedure for 
the Appointment of National Agencies). 
 
Potential applicants should read the procedure and complete the following form.   
 
Once completed please return the form to the International ISRC Registration Authority (IFPI 
Secretariat) at isrc@ifpi.org or fax +44 (0) 20 7878 6832 marked “National ISRC Agency 
Application”. 
 
Part 1 – Contact Information 
Contact Person  
Organisation  
Full Address 
 
 
 
 

 

Telephone  
Fax  
Email  
Website  
 
Part 2 – Rationale for Appointment 
Provide a concise reason why your organisation should be appointed as the National ISRC Agency 
for your country. 
 
 
 
 
Part 3 – Capacity to Fulfil the Role 
Why do you feel that your organisation can fulfil the role of National ISRC Agency?  What will you 
do to ensure the full implementation of the ISRC system in your country? 


